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Packaging the Jew in Egypt's Mass Media  

by Sariel Birnbaum 

hether depicting the birth of 
Islam in the seventh century or 
the struggle against British 

rule in the twentieth, Egyptian film-
makers, with mind-numbing regularity, 
have caricatured Jews using virulent anti-
Semitic tropes, many of which were 
imported from Europe, repackaged in 
Arabic, and exported on media to the rest 
of the region. During the Nasserist period 
from 1954 to 1970, Egypt was the 
Hollywood of Arab cinema, and anti-
Semitic portrayal of Jewish characters 
was the norm. While mainstream 
Egyptian cinema appears to have moved 
away from anti-Semitism in the 1990s 
and the 2000s, it has retained its 
virulence in certain segments of 
television, especially children’s cartoons 
and satellite channels’ Ramadan series. 

Muhammad’s Enemies 
The first attempt to produce a film 

about Islam’s prophet Muhammad for 
Egpytian audiences was thwarted by Al-
Azhar circles,1 delaying the appearance of 
religious films about the dawn of Islam for a 
quarter century. The prophet subgenre finally  
                                                 
1 Muhammad Salah ad-Din, Ad-Din wa-l-Aqida fi-l-

Sinima al-Masriya (Cairo: Madbouli, 1998), pp. 
14–35. 

  

 
 

broke through during the twilight of Egypt’s 
monarchy when liberal intellectuals pressed 
for an enlightened Islam that would promote 
the underprivileged, especially slaves, 
women, and the poor. The first of these 
films, Zuhur al-Islam (The Appearance of 
Islam)2 was based on the 1949 book al-Wa‘d 
al-Haq (The True Promise)3 by prominent 
                                                 
2 Ibrahim Izz ad-Din, director, 1951. 

3 Cairo: Dar al-Ma’aref. 

W

Jews played an active role in the early days of
Egyptian film as directors, producers, and
actors. Actress Layla Murad (right), seen here
with Youssef Wahbi in the film Ghazel El
Banat, was born Lillian Zaki Mourad
Mordechai to a Jewish family in Cairo. She
adopted a stage name and later converted to
Islam.
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The loud, piercing voices of Jewish 
characters in Egyptian movies seem to have 
been inspired by European anti-Semitism. 
For instance, in the infamous anti-Jewish 
pamphlet Das Judenthum in der Musik,  
the nineteenth-century German composer 
Richard Wagner describes the voices of Jews 
emerging from a synagogue this way: “Who 
has not been seized with a feeling of the 
greatest revulsion, of horror mingled with 
ridiculousness at hearing that sense- and 
sound-confounding gurgle, yodel and 
cackle?”11  

Ibrahim Amara’s film Higrat ar-Rasul 
(The Prophet’s Emigration)12 epitomizes 
cinematic Arab anti-Semitism. The heroes 
are slaves, Habiba and Fares, who embrace 
Islam. The villains are a Jewish father and 
daughter, Daoud and Sarah. The father 
makes a living off the money his daughter 
earns during nocturnal trysts with the rich 
leaders of Mecca. The father, disappointed 
with the small amount of money she brings 
home, asks, “Did the blood of your people 
escape from your veins?” She answers that 
she was inciting people against 
Muhammad.  

The Jews in Higrat ar-Rasul are well 
aware that Muhammad is a true prophet and 
are envious that God did not choose one of 
their own.13 Daoud and Sarah wish they could 
kill all Muslims and prepare poison-dipped 
swords to murder Muhammad, albeit after 
first receiving an inflated price for them. 
They accidentally stab themselves with 
their own weapons and are thus destroyed 
by their own evil.  

                                                 
11 Leipzig: Weber, 1869, p. 22. 

12 1964. 

13 Camilla Adang, Muslim Writers on Judaism and 
the Hebrew Bible: From Ibn Rabban to Ibn 
Hazm (Leiden: E. J. Brill, 1996), pp. 138-55, 
188-91. 

Sarah’s image as a seductive Jewess 
echoes a common theme in European 
literature. She is like Susanna Moiseyevna, 
the Jewish protagonist of Anton Chekhov’s 
Mire, who uses her seductive skills to earn 
money and avoid paying her debts.14 The 
theme of a Jewish father and daughter 
scheming together against the people of their 
city is another common theme, notably in 
Christopher Marlowe’s classic play The Jew 
of Malta,15 where the arch-villain Barabas, 
motivated by bottomless hatred of Christians, 
uses his fair daughter, Abigail, to bring 
calamities upon them. Such European 
prototypes were widely used in Egyptian 
cinema.  

                                                 
14 Anton Pavlovich Chekhov, The Duel and Other 

Stories (New York: Macmillan, 1920), pp. 195-
226. 

15 Christopher Marlowe, The Jew of Malta 
(Manchester: Manchester University Press. 
1978). 

In Egyptian prophet films,
Jewish characters often wear 
the distinctive pointed, cone-
shaped Judenhüte hats that 
were common in medieval 
Europe, medieval European 
art, and the Islamic world. 
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Zionist demands but also to defy the 
demands of the Arab world and damage 
Egypt’s reputation and trigger international 
sanctions against it. The gang is led by a 
woman introduced simply as Bouskila who 
owns a cabaret. Another member named 
Gina is a dancer there. According to the 
movie, Gina has sex with both assassins at 
the same time and tries to seduce the 
Egyptian police officer (played by the well-
known actor Rushdy Abaza) in charge of the 
murder investigation. The gang kidnaps the 
officer’s young daughter, but he saves her 
seconds before she is to be strangled by a 
savage-looking gang member named Levi.  

Sira al-Gababra (The Giants’ 
Struggle),21 which depicts the oppression of 
Middle Eastern and North African Jews by 
European Jews in Israel, is unique in 
Egyptian films portraying Israelis. In this 
movie, Ashkenazi Jews actually enslave their 
Mizrahi brothers upon their arrival in Israel. 
The Mizrahi Jews are portrayed as both 
victims and negative characters, such as an 
Egyptian-Jewish seductive dancer named 
Lillian, clad in extremely immodest clothing 
to suggest lewdness. Lillian encounters grim 
repression after emigrating to Israel, so she 
helps Egyptian prisoners break out of an 
Israeli jail and hands over Israeli military 
secrets to Egyptian soldiers but never returns 
to Egypt as she is killed in a battle against 
Israeli soldiers. The Nasserist regime, it 
appears, would not show its subjects an 
image of a “loyal Egyptian Jew” at a time 
when it was pointing Egyptian Jews toward 
the exits.   

Anti-Semitic narratives generally portray 
Jewish men as rapists and women as 
seductresses. During World War II, however, 
the backstabbing Jewish character Süß 

                                                 
21 Zoheir Bakir, director, 1962. 

appeared in Veit Harlan’s 1940 Nazi film Jud 
Süß. German propaganda minister Joseph 
Goebbels needed to justify the “cleansing” of 
Jews from German cities and their removal 
from the vicinity of Aryan women in 
particular.22 Therefore, the “arch villain” for 
the Nazi propaganda was the Jewish male 
and rapist Süß  

In Egypt, on the other hand, since the 
heroic protagonist in the fight against Israel 

                                                 
22 Sander L. Gilman, Difference and Pathology: 

Stereotypes of Sexuality, Race, and Madness 
(Ithaca: Cornell University Press, 1986), pp. 
171-3. 

The Egyptian film Garima fi-l-Hay al-Hadi
portrays its female characters as seductive
Jewesses, echoing a common theme in
European literature. In the film, a gang is
led by a Jewish woman who owns a
cabaret. Gina, a dancer there, tries to
seduce an Egyptian police officer in
charge of a murder investigation. 
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modesty. Male Israeli intelligence officers 
are not portrayed with the anti-Semitic 
characteristics of earlier films. Female 
Israelis, however, including soldiers, are 
frequently depicted as licentious, perhaps 
because the idea of young Israeli girls 
serving far from home in the army is 
unthinkable in any Arab society (though it 
did enable Arab filmmakers to produce some 
mildly erotic scenes).  

Leading film director Youssef Chahine 
created an autobiographical Alexandria 
tetralogy series named after his hometown. 
The first of these, al-Iskandariyya… Leh? 
(Alexandria… Why?),27 depicts the director’s 
youth during World War II. Jews were being 
exterminated in Europe at the time, but they 
lived peacefully in Alexandria. The movie 
recounts how a Jewish father, aware of the 
intended Nazi extermination of the Jews, 
plans to flee as Wehrmacht commander 
Erwin Rommel’s troops bear down on 
Egypt—a rare sympathetic reference to the 
Holocaust in Egyptian cinema. The 
protagonist’s daughter travels to Mandatory 
Palestine but returns to Alexandria and 
describes horrific violence there ignited by a 
“fake nationalism.” Call it the Palestinian 
National Covenant’s denial of the Jewish 
right to statehood: Since Judaism is nothing 
more than a religion, there can be no Jewish 
nation or state. Jews can only be citizens of 
the nations they already live in, including 
Egypt.28  

The Narrative Splinters 
Some non-historical films produced 

during the 1990s and 2000s followed the 
same pattern established by war movies, by 

                                                 
27 1978. 

28 Palestinian National Covenant, art. 6, 20.  

not representing Jews and Israelis in an anti-
Semitic context.  

In 1993, Chahine directed an allegorical 
cinematic adaptation of the biblical story of 
Joseph and his brothers titled al-Mohager 
(The Emigrant). The protagonist Ram, who 
plays the role of Joseph, travels to Egypt 
from an unnamed arid area to study and ends 
up promoting his host country. He is the 
foreigner who brings Egypt to light and 
comes across like an alter ego of Chahine 
himself, a Christian from a Syrian family, 
who settled in Egypt.  

In Youssef Chahine’s Alexandria …
Why?, the director depicts his youth
during World War II. While Jews were
being exterminated in Europe, they
lived peacefully in Alexandria. Chahine
presents a rare, sympathetic reference
in Egyptian cinema to the Holocaust.



MIDDLE E

As-S
(The Em
Building)
starring 
leading fi
cinema in
a political
popular c
Charlie C
returns to
next door
opponent
mocked a
terrorists 
their fello
suggestio
are not p
The come
child bef
during the

Rath
conflict i
films de
numerous
sold on 
murders 
Imara, th
as part o
Israeli con

In an
novel Im
Marwan 
all-star c
protagoni
Aswani 
Mubarak
residents 
by gangs
film vers
gloomy 

               
29 Amr Ar

EAST QUARTE

Sifara fi-l-Im
mbassy in 
)29 is a com
Adel Imam

igure in Egyp
n recent years
lly mobilized
comic genius
Chaplin. In 
o Egypt and 
r to his apartm
ts of Israel’s
as bloodthirst

and leftist 
ow Egyptians
on of miserlin
painted with 
edy ends trag
friended by 
e Intifada in I

her than anti-
is at the cor
ealing with 
s anti-Semitic
street corne
committed b

he child dies n
of the grim r
nflict.  
n adaptation 

marat Ya’qub
Hamed dire

cast, includi
ist Zaki D
paints an 

’s Egypt th
of a downto

sters who tak
sion juxtapos
reality with

                   

rafa, director, 2

ERLY     Winte

mara 
the 

medy 
m, a 
ptian 
s. As 
d and 
s, Imam can 

this film, 
finds the Isr

ment. Promin
s presence i
ty and hypoc
Marxists al

s. Aside from
ness, the Isra
anti-Semitic 
gically when
the protago

Israel.  
Semitism, th
re of most n

Israeli Jew
c books and p
ers in Cairo
by Jews, in 
not in a ritua
reality of the

of Ala al-A
bian (Yacubi
cted a 2006 
ing Adel Im

Dessouki. In
unflattering 

hrough the 
own Cairo b
ke over the 
ses contempo
h the time 

               

2005. 

er 2020

be likened t
his characte
raeli embassy
nent and noisy
in Egypt ar

critical Islami
lienated from
m a humorou
aeli diplomat
brushstrokes

n a Palestinian
onist is kille

he Arab-Israel
new Egyptian
ws. Although
pamphlets ar

about ritua
as-Sifara fi-l

al sacrifice bu
e Palestinian

Aswani’s 2002
an Building)
film with an

mam as th
n the book

portrait o
eyes of th

building rule
country. Th

orary Egypt’
of the ol

In a 2005 
Israel’s pr
mocked a

and le

 

to 
er 
y 
y 

re 
ic 
m 
us 
ts 
s. 

an 
d 

li 
an 
h 

re 
al 
l-
ut 
n-

2 
), 
n 

he 
k, 
of 
he 
d 

he 
’s 
d 

day
whe
dur
disp
Asw
con
of 
gov
film
in E
the 
mon
gov
dur

mai
Sev
Cop
the 
Kha
reco
abo
anti
Cal
that
pray
and
strik

     
30 M

31

32 G

film, oppon
resence in E
s Islamic te
eftist Marxi

 Bir

ys” after its
en Jews sti
ring the 1956
placed rura
wani’s novel
nsider the ex

the many 
vernment th
m seems nos
Egypt. The 

regime, an
narchy, ma

vernment’s 
ring the popu

Coptic fi
instream E
veral Christ
ptic Church

lives of
arraz  (Sain
ounts a fam

out Saint Sim
i-Christian, 
liphate conv
t Jews move
yer.32 In th

d his Jewis
king out aga

                   

Maged Tawfiq,

Maryann M.
Maintaining 
Representatio
Journal of M
587-606.  

Gospel of Matt

nents of 
gypt are 

errorists  
ists.  

rnbaum:  Jews

Egypti
when 
tians w
by Eur
In the 
narrato
the bu

s constructi
ill lived the
6 Suez crisis
al peasants
l and the bra

xpulsion of E
faults of 

hat ruled un
stalgic for th
movie’s utt

nd its clear 
ay have co
collapse a 

ular revolutio
films gener
Egyptian c
tian films 

h tell moral
f its sain
nt Sam’an 
mous mediev
mon the Ta
Jewish vizi

vinces the 
e a mountain
he movie, th
sh friend a
ainst Christi

                   

, director, 2000

. Shenoda, “D
Hope: U

ons of Fatimid
Middle East St

thew, 17:20. 

s in Egyptian M

ian mona
upper-class 

were still infl
ropean libera

opening sc
or tells the s
uilding’s “go
ion in the 
ere before l
s. Drug deale
s replaced 
ave film adap
Egyptian Jew

the revolut
ntil 2011, an
he Jewish pr
er denunciat
preference f
ontributed t

few years
on. 
rally adhe
cinema’s 
produced b
istic stories

nts. Sam’a
the Shoem
val Coptic 

anner in whi
ier of the F
caliph to d

n with the po
he fanatical 
are obsessed
ians, who fo

     

0. 

Displacing DH
Unthinkable 
d Egypt,” Intern
tudies, Nov. 20

Media / 8 

archy 
Egyp-

luenced 
al ideas. 
cene, a 
tory of 

ood old 
1930s 

leaving 
ers and 

them. 
ptation 

wry one 
tionary 
nd the 
resence 
tion of 
for the 
to the 
s later 

ere to 
norms. 
by the 
 about 
n al-

maker)30 
story31 
ich the 

Fatimid 
demand 
ower of 

vizier 
d with 
or their 

HIMMI, 
Coptic 

national 
007, pp. 



MIDDLE E

part lam
people [
never ch
al-Kharra
Christian 
sizes u
Christian
portrayed
deep love
villain is 

 Ant
Egyptian
Muhamm
2001 TV
based on
the Elder
have, for
and are b
during R
in childre
local view

One 
Muhamm
Messeng
monoton
It uses b
logues to
ending w
of truth 
from the
and actio
bereft of
disconne

Muh
shallow g
worshipp
brings fo
Muslim s
down the

               
33 Ahmed 

EAST QUARTE

ment that “t
[i.e., the J
hange.” Sam
az, like o

films, em
unity betw
s and Mu

d as an hone
e of knowled
reserved for 

Rama
ti-Semitism 
n TV, such
mad Subhi, 
V series A K
n the tsarist f
rs of Zion. 
r the most p
broadcast on

Ramadan. Su
en’s cartoon
ws wherever
of the first 

mad Rasul A
ger),33 whic
nous filming 
boring dialo
o tell the sto

with Muhamm
and justice

e contamina
ons” is a ty
f drama, an
cted episode

hammad Ras
gags at the e
pers. In one
ood and drink
son secretly 
e idol. The fa

                   

Tantawi, direc

ERLY     Winte

these 
ews] 
m’an 
other 

mpha-
ween 
uslims. The
est and wise
dge while th
his Jewish v

adan TV 
is also 

h as in th
creator of t
Knight with
forgery The 
Prophet-era 

part, moved 
n Arab satel
uch dramas 
ns that are in
r they are pro
Egyptian TV
llah (Muham

ch is chara
inside tents

ogue and ted
ories of seve
mad. “Islam
e, has purifi
ation of all 
ypical line. T
nd its scene
es.  
sul Allah is 
expense of Je
e episode, a
k to his favo
eats the food

ather wonder

               

ctor, 1980. 

er 2020

e caliph i
e man with 
he role of th
izier.  

found on
he work o
the notoriou
out a Hors
Protocols o
dramas also
to television

llite channel
also abound

nfluenced by
oduced.  
V series wa

mmad, God’
acterized by
s and rooms
dious mono
eral prophet

m, the religion
fied my sou

sinful deed
The series i
es appear a

replete with
ews and idol
after a fathe
orite idol, hi
d and knock

rs whether th

Egyptia
emphasi
Christia

 

is 
a 

he 

n 
of 
us 
e 

of 
o 
n 
ls 
d 
y 

as 
s 
y 
s. 
o-
ts 
n 

ul 
ds 
is 
as 

h 
l-
er 
is 
ks 
he 

clud
mar
nint
Salm
com
Per
In 
Salm
and
Chr
true
Ara
cara
and
Jew

with
Sha
aga
lear
Jew
wal
love
trop
than
clos

Egy
cou
bas
the 
it is
the 
wis
the 
Jew

     
34 2

n Christian
ize unity be
ans and Mu

 Bir

des so many
rginal storie
th episodes,
man al-Fari

mpanions, an
rsian village 
a belittling 
man zealous

d caring fo
ristianity an
e prophet w
abs. He en
avan on its 

d is sold alo
wish usurer in

Portrayals o
h anti-Semiti
as, for examp
ainst Muslim
rn that a Mu

wish characte
lls and, for so
e olive oil. 
pes in Muham
n in earlier fi
sely to actual

A number 
yptian TV h
untries.  Syria
sed his dram

seventh-cen
s typical of m
birth of Isl

shed to avoi
Jewish role

ws do appea

                   

2005-6. 

n films 
etween 
uslims. 

rnbaum:  Jews

statue 
before 
nizing 
pagani
to Islam

Si
y episodes, 
es in detail
, for instanc
isi, one of 
nd begins w
as a devote
portrayal o

sly spends a
r fire. He 

nd learns fro
will arise in
nthusiasticall

way to the 
ong the wa
n exchange 
of Jews in th
ism. The cha

ple, spend all 
ms and rejoic

uslim has di
ers tend to re
ome unclear 
Nevertheles

mmad Rasul 
ilms, and the 
l events.  
of Ramada

have been 
an director M

ma, Khaled I
ntury Islami
modern Ram
am. The pro
id an anti-S
e in the story
ar, however

                   

s in Egyptian M

ate too 
finally 

the futili
ism and conv
m.   
ince the ser
it dramatize
l. The eight
ce, tell the st

the Muham
with his yout
ed fire-worsh
of Zoroastri
all his time a

later conve
om a priest 
n the land 
ly joins an
Arabian Pen

ay as a slav
for a debt. 
he series are
aracters Pinh
their time sch

ce every tim
ied from a d
emain behind
reason, parti

ss, the anti-S
Allah are les
stories adher

an series sho
produced in

Muhammad A
Ibn al-Walid
c commande

madan series
oducers app
emitic scan

y is marginal
r, the prota

     

Media / 9 

much 
recog-

ity of 
verting 

ries in-
es even 
th and 
tory of 

mmad’s 
th in a 
hipper. 
ianism, 
adoring 
erts to 
that a 
of the 

n Arab 
ninsula 
ve to a 

e tinged 
has and 
heming 

me they 
disease. 
d castle 
icularly 
Semitic 
ss acrid 
re more 

own on 
n other 
Aziziya 
d,34 on 
er, and 
s about 
arently 
dal, so 
. When 

agonists  



MIDDLE E

view them
who can
Nor do 
the Am
Muhamm
Prophet,3

the main
language 
Bien-aimé
the young
not dwell
David app

In re
Informati
produced
al-Islam (
episodes 
cartoons, 
a totally 
produced
talking t
recounts 
Jewish tri
with hoo
Eastern E
by ultra-O
the childr
Muhamm
says that,
lore, Jews
from beh
viewers a
trenches w
execution
Lubaba w
Jews that
telling th
children 
continues
sons in 

               
35  Richard

36 Orientic

EAST QUARTE

m as foreig
nnot be trus
Jews appea

merican car
mad the 
35 which reha
n themes of

children’s c
é (The Belo
g generation 
l on historica
pears in a pos

ecent years, S
ion Technol

d the children
(The Youngs

from Mu
however, te
different p

d anywhere e
to his gran
the battle b

ibe Banu Qu
oked noses, s
European-typ
Orthodox Je
ren that the J

mad and con
, according t
s are coward
hind the wa
are spared no
were dug in t
n of the Jew
was punishe
t a bitter des
his story, th
that the str

s in the pre
Muslim P

                   

d Rich, directo

ca, production 

ERLY     Winte

ners 
sted. 
ar in 
rtoon 
Last 

ashes 
f ar-Risala. 
cartoon film 
oved Prophet

of French M
al events, an
sitive context
Saudi compan
logies and A
n’s cartoon 
sters of Islam
uhammad’s 
ell the story o
perspective t
lse: through 

ndchildren. 
etween Mus

uraiza. The Je
skullcaps, an

pe fur hats sti
ws. The gra

Jews broke th
nspired agai
to the Qur’an
ds and only w
alls of a for
o details. Th
the Medina m

wish tribe, an
ed for intim
stiny awaited
he grandfath
ruggle again
sent since “

Palestine.” T

               

or, 2004. 

company, 200

er 2020

The French
Le Prophèt

t),36 made fo
Muslims, doe
nd the Star o
t.  
nies Albayin
Almadinasof
series Fityan

m) that depict
life. Saud

of Islam from
than cartoon
a grandfathe
One cartoon
slims and th
ews are drawn
nd sometime
ill worn today
andfather tell
heir pact with
inst him. H
n and Islami

willing to figh
rtress. Youn
hey learn how
market for th
and how Abu
mating to th
d them. Afte
her tells th
nst the Jew
“they kill ou
The children

05. 

A child
cartoon p
hooked no

 

h-
te 
or 
es 
of 

na 
ft 
n 
ts 
di 
m 
ns 
er 
n 

he 
n 

es 
y 
ls 
h 

He 
ic 
ht 
g 
w 
he 
u 

he 
er 
he 
ws 
ur 
n 

aga
incl
boa
Pen

cine
it w
con
rate
mov
fash
pres

sate
any
broa
the 
mor
them
app

dren’s Rama
portrays Jew
oses and sku

 Birn

ainst the Je
ludes simila
asts that Mu
ninsula of Jew

While the a
ema continue

was relegated
nfined for the
e filmmakers
vies about I
hion, Israelis
sented as the 

At the sam
ellite techno
ywhere in th
adcast every
region’s cul

re varied att
m bigoted, o

pear on the sc

Sariel 
Ph.D. fro
contemp
studies. 
le’avar, 
BaQolno
Past: Fi
Cinema, 
been a 
Bingham
Diego St
Sassoon 
the Stu
supporte

adan  
ws with  
ullcaps. 

nbaum:  Jews i

insist o
to rem
“our” 
“Proph
cartoon
depicts

ews in the o
ar anti-Semi
uhammad cle
wish impurity

Conclusio
anti-Semitic 
ed into the 19
d to the marg
e most part t
s. With hist
Islam’s prop
s rather than
strong enem

ame time, th
ology enable
he Arabic-spe
ywhere else. 
ltural hegemo
ttitudes towa
others much 
creen.  

H. Birnbau
om Hebrew U
orary Midd
The author o

Historya 
oa HaArvi (B
ilmed Histor

Magnes Pre
visiting p

mton SUNY 
tate University

International
tudy of A
d this work. 

in Egyptian Me

on praying to
move them 

land as
het” did. A
n in the serie
s Muhammad
oasis of Kh
itic message
eansed the A
y.   

on 
current in Eg
990s and the 
gins of the in
to work by s
torical dram
phet falling 
n Jews per s

my.  
he introduct
ed films pr
eaking world
Egypt’s posi
on eroded, en
ard Jews—so

less so—to 

um holds a 
University in 
dle Eastern 
of Behazara 

Metsulemet 
Back to the 
ry in Arab 
ess), he has 
professor at 

and San-
y. The Vidal 
l Center for 
Antisemitism 

edia / 10 

o God 
m from 

s the 
Another 
es that 
d’s raid 
haybar 
es and 
Arabian 

gyptian 
2000s, 

ndustry, 
second-

mas and 
out of 

se were 

tion of 
roduced 
d to be 
ition as 
nabling 
ome of 

finally 


